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The  Spartanburg  festival 


That  the  Spartanburg  Music  Festival  is  acknowledged  as  an  artistic 
event  worthy  of  nation-wide  recognition  was  repeatedly  proven  in  the 
spring  of  1920. 

Mr.  Edmon  Morris,  Director  of  the  Festival,  received  a  telegranx 
from  Denver,  Colorado,  making  the  following  request :  "Will "you mark 
'Aula?  score  in ac cm dance  wfth  your plan  of [performance  and  mail  me, 
special  deliver y,  as  guide  to  my  own  preparation  of  the  opera  with  our 
Municipal  Chorus f    Besi^wishes  for  success  in  your  Festival:" 

A  letter  came  from  a  traveling  concert  manager;  in  which  he 
wrote:  '*¥ our  Festival  !oaks:  very  fine  and  has  keen  much  commented 
on  in  New  York  and  on  the  road"  - 

Then  came  a  wire  from  the  President  of  an  important  New  Eng- 
land Festival,  asking  that  seats  be  reserved,  as  he  wished  to  attend  the 
entire  series  of  concerts. 

A  resident  of  another  city  wrote  for  seven  season  tickets,  saying: 
'■"If  you  continue  to  present  the  programs  and  artists  you  are  now  of- 
fering I  shall  become  a  regular  attendant  of  your  Festival" 

The  critic  of  one  of  the  most  important  musical  publications  of 
the  world  came  in  time  for  the  final  rehearsals  and  left  with  regret 
at  the  ve ry  end  o f  the  Festival . 

Groups  of  music  lovers  from  three  cities,  extending  250  miles 
away,  in  different  directions,  were  gathered  on  the  lawns  at  one  time, 
comparing  notes  on  what  was  giving  infinite  pleasure  to  all. 


Owing  to  the  enlargement  of  the  stage  for  increased  size  of  children's 
chorus,  rows  CC  and  DD  have  been  temporarily  removed,  and  will  not  be 
offered  for  sale  this  year. 
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Rows  A,  B,  C,  D $  8.00 

Row  E 1 0.00 

Row  F , 1 2.00 


1894  1921 

TWENTY-FIFTH 

SPARTANBURG 

"QUARTER-CENTENNIAL" 

Music   Festival 


Wednesday,  Thursday  and  Friday 
May  4,  5  and  6 1921 

CONVERSE  COLLEGE  AUDITORIUM 

SPARTANBURG,  S.  C. 


MR.  EDMON  MORRIS,         :         :         :         :         Director  of  the  Festival 


EAND  &  WHITE,    PRINTERS,   SPARTANBURG,   S.  C. 


MISS  GERALDINE  FARRAR 


ROSTER  OF  ARTISTS 


Russian  Symphony  Orchestra 

(FIFTY   PLATERS) 

MR.   MODEST  ALTSCHULER,   Conductor 

The  Converse  College  Choral  Society) 

300  VOICES 

MR.   EDMON   MORRIS,   Conductor 

MISS  MARY  HART  LAW,  Pianist 


Chorus  of  Children 

(From  Spartanburg  Public  Schools) 

500  VOICES 

MRS.  BENJAMIN  L.  BLACKWELL,  Director 

MISS   HELEN   L.  WATKINS,  Accompanist 

( 
SOLOISTS 

MME.  FLORENCE   EASTON Dramatic   Soprano 

(Metropolitan  Opera  Company) 
MISS   EVELYN   SCOTNEY Coloratura  Soprano 

(Metropolitan  Opera  Company) 

MISS    GRETA    MASSON Lyric    Soprano 

MISS    GERTRUDE    COURTNEY                             Mezzo-Contralto 
MISS    SOPHIE   BRASLAU Contralto 

(Metropolitan   Opera-  Company) 

MISS    JOY    SWEET Contralto 

MR.    PAUL    ALTHOUSE Tenor 

(Metropolitan  Opera  Company) 
MR.   MORGAN    KINGSTON Tenor 

(Metropolitan  Opera   Company) 

MR.    EDGAR    SCHOFIELD Baritone 

MR.   ARTHUR    MIDDLETON Bass-Baritone 

(Metropolitan  Opera  Company) 

and 

MR.   ARTURO   BONUCCI  Violoncellist 

MISS  GERALDINE   FARRAR Soprano 

(Metropolitan  Opera   Company) 

MR.  GIUSEPPI     DE     LUCA Baritone 

(Metropolitan  Opera  Company) 
MR.  N.  IRVING   HYATT  Organist  and  Accompanist 

MR.  CLAUDE   GOTTHELF  Accompanist  for   Miss   Farrar 

The  Chas.  M.  Stieff  Piano  is  the  Official  Piano  of  the  Russian  Symphony)  Orchestra 
and  of  the  Spartanburg  Music  Festival 


MR.  MODEST  ALTSCHULER 
Conductor  Russian  Symphony  Orchestra 


Quarter-Centennial  Festival 


"Oh  hall  of  song,  I  give  thee  greeting! 
All  hail  to  thee,  thou  hallow' d place!" 


THE  TWENTY-FIFTH  FESTIVAL  of  the  Pioneer  Musical  City  of 
the  South,  will  need  no  pleading  for  its   surpassing  attractions. 

THE   SPARTANBURG  MUSIC   FESTIVAL 

has  for  its  advocates  the  many  music  lovers  who  have  come  year  after 
year,  in  constantly  increasing  numbers,  to  the  three-days' 

FEAST  OF  SONG 

with  its  superb  orchestral  programs  as  an  inseparable  part  of  its  offer- 
ings. 

There  is  no  GREATEST 

in  anything,  except  in  comparison  with  contemporary  and  past  events. 
This  FESTIVAL 

represents  unremitting,  earnest,  enthusiastic  effort,  always  trying  to 
surpass  the  most  successful  results  of  preceding  years.     The 

RUSSIAN  SYMPHONY  ORCHESTRA 
Mr.  Modest  Altschuler,  Conductor, 

of  fifty  players,  will  make  its  initial  appeal  to  Spartanburg  Festival  au- 
diences. 

Eight  of  the  twelve  vocalists  who  will  assist  in  the  various  con- 
certs are  from  the 

METROPOLITAN  OPERA  COMPANY 

The  professional  activities  of  every  singer  of  importance  on  the 
concert  and  operatic  stage  have  been  critically  followed  thruout  the 
year  in  the  endeavor  to 

SUPPLY  THE  ARTISTS 

who  will  help  us  to  establish  a  new  record  of  achievement  in  superior 
interpretation  of  some  of  the  most  entrancingly  beautiful  music  ever 
written. 

CONVERSE  COLLEGE  CHORAL  SOCIETY 

is  annually  adding  new  and  talented  members  to  its  always  growing 
numbers. 

MR.  EDMON   MORRIS,  DIRECTOR 

of  the  entire  Festival,  as  well  as  conductor  of  the  chorus,  has  arranged 
programs  worthy  of  this  occasion,  which  marks  the  completion  of  a 
term  of  years  of  experience  and  activity  which  can  be  accomplished 
only  by  worthy  labors. 


The  most  famous  musical  composition  for  the  church,  Rossini's 
"STABAT  MATER" 
will   represent  the   usual   oratorio   number   of   the   programs.     It  will   be 
sung  by  a  quartet  of  leading  artists  from  the 

METROPOLITAN  OPERA  HOUSE 
where  the  work  is   now  sung  every   spring. 

The  opera  of  this  Festival  is  one  of  the  most  exquisite  gems,  lim- 
ited in  its  performances  even  on  the  operatic  stage  because  of  the  num- 
ber of  important  artists  required  to  sing  its  nine  solo  parts. 

"LAKME" 

can  be  sung  only  by  fresh,  young,  beautiful  voices  :  the  soloists  for  this 
performance  have  been  chosen  for  their  individual  charm  of  voice  with 
relation  to  the  effective  blending  and  impressiveness  of  all  in  the  con- 
certed numbers. 

METROPOLITAN  STARS 
head  the  cast  for  this  performance  also.     The  ensembles  of  both  these 
works,  representing  two  of  the  most  widely  separate  forms  of  musical 
writing,  will  enable  the 

FESTIVAL  CHORUS 
to  add  new  laurels  to  its  garland  of  successes. 
Last  year  we  said 

A  SPECIAL  DIFFERENT  ARTIST   FOR   EACH   CONCERT 

has  been  engaged.  This  year  our  "Special"  treat  for  our  audiences  will 
be  the  offering  of  at  least 

TWO  STARS  EACH  NIGHT 
FROM  THE  MOST  FAMOUS  OPERA  COMPANY 

in  the  world. 

THE  CHILDREN'S  CHORUS 

thoroly  drilled,  each  little  one  feeling  that  the  success  of  the  Festival 
depends  largely  on  his  or  her  individual  effort,  take  themselves  and  their 
part  of  the  program  very  seriously. 

MRS.  BENJAMIN  L.  BLACKWELL,  DIRECTOR 

of  Music  in  the  Spartanburg  City  Schools,  has  trained  her  small  charges 
to  respond  with  spontaneous  bursts  of  song  at  her  slightest  indication. 

"SPRING  RAPTURE" 

a  Cantata  by  Harvey  B.  Gaul,  tells  the  story  of  Winter's  departure  and 
the  arrival  of  the  world's  loveliest  season.  One  can  imagine  with  what 
joy  the  children  will  carol 

"Spring  is  here  ! 
Across  the  land  the  blowing  winds 

Are  calling  soft  and  clear! 
Soft  from  the  South,  where  the  winds  have  spread 

A  verdant  road  for  her  feet  to  tread, 
Sweet  from  the  vales  of  her  balmy  home, 

The  Spring  has  come  !" 


SALE  OF  TICKETS 

Season  tickets  are  now  on  sale.  Orders  by  mail,  accompanied  by 
money  order  or  check,  will  be  filled  in  the  order  of  their  arrival. 

The  season  ticket,  with  choice  of  reserved  seat  for  all  five  concerts, 
is  from  $8.00  to  $15.00,  according  to  location.  For  any  seats  that  may  be 
left  at  the  close  of  the  season  sale  the  prices  will  be  $3  50  for  Tuesday 
and  Wednesday  evenings,  and  $5.00  for  "Artist  Night."  Afternoon  con- 
certs, $2.00  each. 

The  method  of  filling  orders  will  be  the  same  as  has  been  used  here- 
tofore. Mark  your  choice  of  seat  on  the  accompanying  diagram  and 
send  it  at  once,  with  money  order  or  check,  to  the  DuPre  Book  Store, 
Spartanburg,  S.  C. 

RAILROAD  TICKETS 

A  special  tariff  of  railroad  fares  has  always  been  issued  by  the  rail- 
roads for  the  Spartanburg  Music  Festival.  Inquire  of  your  local  ticket 
agent  for  rates. 

The  Greenville,  Spartanburg  and  Anderson  Interurban  Line  has 
indicated  the  intention  of  running  extra  trains  before  and  after  the 
concerts,  at   special  excursion   rates. 

ENTERTAINMENT 

The  "Cleveland,"  Spartanburg's  newest  hotel,  on  the  European  plan, 
is  equipped  with  every  desirable  feature  of  modern  hotels  ;  the  Hotel 
Gresham  contains  over  one  hundred  rooms,  with  all  modern  conveni- 
ences; the  Hotel  Finch,  modern  and  attractive  and  conveniently  located, 
has  a  new  six-story  addition  containing  more  than  100  rooms,  with  the 
newest  and  best  arrangements  for  the  comfort  of  guests.  In  addition, 
entertainment  can  be  obtained  in  private  families.  Intending  patrons 
should  write  to  the  Secretary  of  the  Chamber  of  Commerce  in  regard 
to  entertainment.     All  inquiries  will  be  promptly  answered. 

AUTOMOBILE  PARTIES 

Provision  is  made  for  the  care  of  the  cars  of  those  who  may  desire 
to  attend  the  Festival  in  this  way.  A  place  for  keeping  the  cars  during 
the  night  will  be  provided. 

Automobiles  will  enter  the  grounds  at  the  time  of  the  concerts  by 
the  main  driveway,  and  will  be  parked  back  of  the  auditorium  during 
the  concerts.  Mr.  Victor  M.  Montgomery  is  Chairman  of  the  Auto- 
mobile Committee,  and  those  who  contemplate  attending  the  Festival 
in  this  way  should  notify  him  in  order  that  ample  arrangements  may  be 
made  for  the  proper  care  of  the  cars. 


MME.  FLORENCE  EASTON 

Is  a  spectacular  figure  in  the  musical  world  for  her  superb  artistry,  beau- 
tiful voice,  unfailing  reliability,  and  seemingly  unlimited  capacity  for  hard 
work.  On  many  occasions  of  the  present  season  she  has  gone  on  the  stage 
at  a  few  hours'  notice,  without  rehearsal,  when  another  soprano  became  ill, 
and  has  added  a  new  triumph  in  every  instance. 

"When  a  new  opera  is  produced  at  the  Metropolitan  Opera  House  now 
the  public  wants  to  know  "Is  Florence  Easton  going  to  sing?" 

Mme.  Easton's  home  life,  as  a  happy  wife,  and  mother  of  a  splendid 
young  boy,  is  as  notable  as  her  steady  growth  in  fame  and  position  in  her 
chosen  profession. 


FIRST  CONCERT 

Wednesday  Evening 
May  4,  at  Eight-Thirty 

Quarter-Centennial  Celebration 
Program 

Converse  College  Choral  Society 

Mr.    Edmon    Morris,   Conductor 

RUSSIAN   SYMPHONY  ORCHESTRA 

Mr.   Modest  Altsehuler,   Conductor 


Soloists 

MME.    FLORENCE    EASTON Soprano 

MISS    SOPHIE    BRASLAU Contralto 

MR.    MORGAN    KINGSTON Tenor 

MR.    ARTHUR    MIDDLETON Bass 

All  from  the  Metropolitan  Opera  Company,  New  York 

Overture,  "The  Mastersingers"  Wagner 

Excerpts  from  "Tannhaeuser" •. Wagner 

a.  Aria — "O  hall  of  song,  I  give  thee  greeting !" 

Mme.  Florence  Easton 

b.  Duet — "Oh  blessed  hour  of  meeting!" 

Mme.  Florence  Easton 
Mr.  Morgan  Kingston 

c.  Entrance  March  and  chorus  of  Knights,  Nobles  and  Ladies. 

"Hail  bright  abode,  where  song  the  heart  rejoices; 
May  lays  of  peace  within  thee  never  fail; 
Long  may  we  cry,  with  loyal  voices, 

Hail!  To  our  Land,  our  noble  land,  all  hail!" 


INTERMISSION 


Stabat  Mater" Rossini 

Mme.    Florence   Easton Soprano 

Miss  Sophie  Braslau Contralto 

Mr.  Morgan  Kingston  Tenor 

Mr.  Arthur  Middleton Bass 


The  Chas.  M.  Stieff  Piano  is  the  Official  Piano  of  the  Russian  Sym- 
phony Orchestra  and  of  the  Spartanburg  Music  Festival 


MR.  MORGAN  KINGSTON 

Whose  voice  is  spoken  of  as  "one  of  those  rare  finds,"  unostentatiously 
entered  into  the  musical  life  of  New  York,  where  his  worth  was  quickly 
recognized.  In  an  old  copy  of  a  leading  periodical  one  reads  "Morgan 
Kingston  scored  an  unqualified  success  at  the  Metropolitan  Opera  House/' 
He  has  become  indispensable  there  for  important  and  responsible  roles  which 
demand  beauty  of  voice,  dignity  and  magnetism  of  personality,  with  fine 
musicianship. 

He  is  as  noted  for  his  kindliness  and  courtesy  as  for  his  unusual  voice 
and  superb  singing. 


SECOND  CONCERT 

Thursday  Afternoon 
May  5,  at  Three-Thirty 


Popular  Program 

CHILDREN'S  CHORUS 

500  Voices 


MRS. 


BENJAMIN    L.    BLACKWELL, 
DIRECTOR 


RUSSIAN  SYMPHONY  ORCHESTRA 

Mr.   Modest   Altschuler,   Conductor 


SOLOIST MISS  JOY  SWEET,  Contralto 


PROGRAM 

Overture  and  Fantasia,  "Carmen" 

Orchestra 

Aria,  "Lieti  Signor"  

Miss  Sweet 


Bizet 


Meyerbeer 


Cantata,  "Spring  Rapture"  Harvey  B.  Gaul 

Children's  Chorus 

Waltz,  "The  Beautiful  Blue  Danube"   (requested) Strauss 

Orchestra 

Songs — a — The  Slumber  Boat Gaynor 

b — He  Loves  Me,  He  Loves  Me  Not Mascagni 

c — I  Passed  by  Your  Window Brake 

Miss  Sweet 

Mortimer  Wilson 


Suite,  "From  My  Youth" 

i — The  Teddy-Bear's  Lullaby 
2 — W'altz  of  the  Negro  Doll 
3 — Around  the  Maypole 
4 — The  Tiny  Spinners 
5 — Funeral  March  of  a  Calico  Cat 
6 — Love  Story  of  an  Alpine  Doll 
7 — Tin  Soldiers'  Dress  Parade 
8— Over  the  Little  Blue  Tea-Set 
Orchestra 

March,  "American  Patrol" Sousa 

Orchestra 


The  Chas.  M.  Stieff  Piano  is  the  Official  Piano  of  the  Russian  Sym- 
phony Orchestra  and  of  the  Spartanburg  Music  Festival 


MISS   EVELYN   SCOTNEY 

Is  a  pupil  of  world-famous  Mme.  Nellie  Melba.  She  has  been  with  the 
Metropolitan  Opera  Company  only  two  seasons,  and  she  is  already  sharing 
the  important  coloratura  roles  with  those  who  had  considered  them  exclu- 
sively their  own  for  years. 

For  her,  to  sing  is  to  triumph !  "Lakme"  is  her  favorite  operatic  heroine, 
and  she  is  taking  special  pleasure  in  the  prospect  of  singing  it  to  Spartan- 
burg audiences. 


THIRD  CONCERT 

Thursday    Evening 
May  5,  at  Eight-Thirty 


Opera  Night 

Converse  College  Choral  Society 
LAKME" Delibes 


Soloists 
Lakme MISS  EVELYN  SCOTNEY 

of  the  Metropolitan  Opera  Company 

Mfllika   I Miss  Greta  Masson 

Ellen        ) 

Rose  Miss  Gertrude  Courtney 


Mrs.  Benson  ...  ..  Miss  Joy  Sweet 

Gerald 
Hadji 


[d    I MR.  PAUL  ALTHOUSE 


Gerald 

of  the  Metropolitan  Opera  Company 


Nilakantha  J Mr    Edgar    Schofield 

b  redenc       j 

Chorus  of  English  Officers,  Ladies,  Sailors,  Bayaderes, 
Chinamen,  Musicians,  Brahmins,  Etc. 


The  Russian  Symphony  Orchestra 

Mr.  Modest  Altschuler,  Conductor 


The  scene  of  the  opera  is  laid  in  one  of  the  large  cities  of  India. 
ACT      I. — Sacred  precincts   of   a  temple  garden ;   home   of  Nila- 
kantha — a  Brahmin  priest,  and  Lakme,  his  daughter. 

ACT    II. — A  public  square  in  the  city. 

ACT  III.— In  the  forest. 


The  Chas.  M.  Stieff  Piano  is  the  Official  Piano  of  the  Russian  Sym- 
phony Orchestra  and  of  the  Spartanburg  Music  Festival 


MR.  ARTHUR  MIDDLETON 


Has  always  been  wanted,  but  in  vain,  at  Spartanburg  festivals,  since  his 
last  appearance  in  1912.  He  is  always  spoken  of  with  affection;  other  bari- 
tones have  inevitably  been  compared  with  him,  and  his  fine  voice  and  singing 
have  always  been  the  more  appreciated  for  the  comparison. 

At  his  first  performance  with  the  Metropolitan  Opera  Company  a  leading 
critic  wrote,  "The  appearance  of  Arthur  Middleton  barely  fell  short  of  being 
sensational." 

Mr.  Middleton  returns  to  Spartanburg  at  the  zenith  of  his  powers  :  his 
voice  was  never  more  beautiful  and  his  singing  is  unsurpassed  in  emotional 
and  intellectual  appeal. 


FOURTH  CONCERT 

Friday  Afternoon 

May  6,  at  Three-Thirty 


Symphony  Program 

Russian  Symphony  Orchestra 

Mr.  Modest  Altschuler,  Conductor 


Soloists 

MISS  GRETA  MASSON,  Soprano 

MR.  ARTURO  BONUCCI,  Violoncellist 


PROGRAM  Miss  Greta  Masson 

Prelude,  "Tristan  and  Isolde" Wagner 

Symphony  in  G  Minor Kallinnikow 

Allegro  moderato 

Andante  commodomente 

Scherzo :  Allegro  non  troppo 

Finale :  Allegro  moderato 
Songs  with  Orchestra — 

"II  s'est  tu  le  charmant  Rossignol" Gretchaninoff 

"At  the  Well"  Hageman 

Miss  Masson 
Violoncello  Solos — To  be  announced — 

Mr.  Bonucci 

a.  March   Miniature  Tschaikowsky 

b.  Soldier's  Song  (Russian  Folk  Song) Altschuler 

c.  "In  the  Spinning-Room" Dvorak 

Songs — 

a.  Invocation,  "Radamisto"  Handel 

b.  Aria  di  Poppea  "Agrippina" Handel 

c  Aria  d'Elisa   "Tolomeo" Handel 

(Arranged  for  concert  performance  by  Mr.  Frank  Bibb) 

Miss  Masson 
Magic  Fire  Music,  "Walkure" Wagner 

The  Chas.  M.  Stieff  Piano  is  the  Official  Piano  of  the  Russian  Sym- 
phony Orchestra  and  of  the  Spartanburg  Music  Festival 


MR.  GIUSEPPI  DE  LUCA 


"De  Luca"  is  a  name  to  conjure  with.    A  King  of  Baritones! 

"Discovered"  when  only  thirteen  years  old,  he  made  his  professional 
debut,  in  his  native  Italy,  at  the  age  of  twenty. 

The  famous  "La  Scala"  Opera  House  in  Milan  claimed  him  for  eight 
seasons.  Buenos  Ayres  and  London  heard  him  in  summer.  Petrograd, 
Moscow,  Rome,  Barcelona,  Bucharest,  Vienna  all  acclaimed  him.  Then  he 
came  to  America !  The  Metropolitan  Opera  puts  on  few  important  operas 
without  his  presence.  His  time  for  concerts  and  festivals  is  limited  to  a 
mere  digital  group  of  cities.  Spartanburg  is  indeed  fortunate  in  having  him 
to  add  brilliancv  to  the  fame  of  "Artists'  Night." 


FIFTH  CONCERT 

Friday   Evening 

May  6th,  at  Eight-Thirty 

Artist  Night 

Soloists 

From   the   Metropolitan   Opera   Company,   New  York 

MISS  GERALDINE  FARRAR 

Prima  Donna  Soprano 

MR.  GIUSEPPI  DE  LUCA 

Baritone 


Russian  Symphony  Orchestra 

Mr.   Modest  Altschuler,   Conductor 


Mr.   Claude    Gotthelf,   Accompanist   for   Miss   Farrar 


PROGRAM 

Overture,  "Oberon" von  Weber 

Orchestra 

Aria — Dio  Possente,  "Faust"  Gounod 

Mr.  De  Luca 

Songs — Dedication  Schumann 

Impatience  Schubert 

Rosebuds  „ Schumann 

Messages Schumann 

In  May Franz 

Serenade  Strauss 

Miss  Farrar 

Aria — Vision  Fugitive,  "Herodiade" Massenet 

Mr.  De  Luca 

Two  Caucasian  Sketches Ippolitoff-Ivanoff 

Orchestra 

Recitative  and  Aria — Batti,  Batti — "Don  Giovanni" Mozart 

Miss  Farrar 

Aria — Largo  al  Factotum,  "Barber  of  Seville" Rossini 

Mr.  De  Luca 

Songs — I  Love  Thee Grieg 

None  but  the  Lonely  Heart Ts chalk ow sky 

The  Gardener  .....Wolf 

Songs  my  mother  taught  me Dvorak 

The  Snowdrop  Gretchaninoff 

Miss  Farrar 

March,  "Aida"  Verdi 

Orchestra 


Note — The  numbers  allotted  to  Miss  Farrar  are  tentatively  selected  from  her  limitless 
repertoire ;  she  will  probably  make  a  newer  and  even  more  attractive  selection. 


Mr.  De  Luca  is  Under  the  Exclusive  Management  of 
Roger  de  Bruyn,  New  York 


The  Chas.  M.  Stieff  Piano  is  the  Official  Piano  of  the  Russian  Sym- 
phony Orchestra  and  of  the  Spartanburg  Music  Festival 


MISS  SOPHIE  BRASLAU 

Needs  no  introduction  to  Spartanburg.  She  came,  sang,  and  won  all 
hearts  at  the  1914  Festival,  when  she  was  just  entering  on  the  career  which 
has  recently  reached  a  pinnacle  of  success,  when  this  American  born  and 
American  trained  singer  conquered  hard-to-please  London,  where  the  great- 
est artists  from  every  quarter  of  the  globe  gather  annually  and  strive  for 
recognition.  The  English  press  and  public  were  unanimous  in  their  praise 
of  this  fine  young  contralto. 

It  was  Miss  Braslau  who  created  the  title  role  in  the  American  opera 
"Shanewis,"  by  Cadman,  which  was  cordially  received  at  the  Metropolitan 
Opera  in  the  spring  of  1918. 


MISS  GERALDINE   FARRAR 

Never,  in  the  history  of 
music  festivals  in  America, 
have  so  many  artists  of  in- 
ternational fame  been  as- 
sembled, in  one  place  at  one 
time,  for  the  delight  of 
music  lovers. 

Miss  Geraldine  Farrar's 
is  a  name  too  well  known 
thruout  the  length  and 
breadth  of  America  for  any 
enlightening  words  to  be 
added  here.  Coming  from 
a  brilliant  debut  in  Europe, 
when  she  made  her  first  ap- 
pearance before  audiences 
in  the  musical  centers  of 
the  United  States  she  was 
at  once  recognized  as  one 
of  the  most  promising  of 
the  younger  singers,  and 
she  has  amply  fulfilled  the 
promise. 

No    season    is    complete 
at   the   Metropolitan    Opera 
without  her  as  a  leading  at- 
traction,   whose     every    ap- 
pearance means  a  "sold  out"  house. 

She  is  noted  for  her  originality  of  conception  of  the  many  operatic 
roles  she  has  created,  and  her  interpretations  of  individual  arias  and  songs 
is  as  unusual  as  everything  she  does. 


MISS  GRETA  MASSON 

Says  of  herself,  "I  am  a  Recitalist."  She  has  refused  all  offers  to  go 
into  opera,  preferring  the  much  more  difficult  field  of  the  concert  stage, 
where  success  must  come  from  beauty  of  voice  and  art,  without  the  ex- 
trinsic aid  and  glamour  of  scenery,  costume,  dazzling  stage  pictures  and  or- 
chestral support.  While  she  sings  the  great  operatic  arias  with  distinction, 
Miss  Masson  prefers  the  refinements  of  song  in  its  purer  short  form.  Au- 
diences at  this  Festival  will  be  favored  by  hearing  her  in  both  phases  of  her 

superior  ability.  

MISS  JOY  SWEET 

The  contralto  voice  is  always  a  joy  to  an  audience.  Miss  Sweet  is  the 
fortunate  possessor  of  a  voice  of  exceptionally  sympathetic  quality,  great 
range — enabling  her  to  sing  much  of  the  music  written  for  soprano,  and  with 
true  coloratura  flexibility.  Any  but  an  artist  with  vocal  equipment  of  the 
highest  order  is  rash  in  attempting  the  aria  from  Meyerbeer's  "Huguenots," 
with  which  Miss  Sweet  will  be  introduced  to  Spartanburg,  tho  the  more 
severe  test — as  always — is  in  the  exquisite  interpretation  of  song  groups. 


MISS  GERTRUDE 
COURTNEY 

Graduated  from  the  School 
of  Music,  Converse  College,  in 
1916,  as  a  pupil  in  singing  of 
Edmon  Morris.  She  was  at 
once  sought  for  a  responsible 
position  in  a  college  in  an- 
other state.  She  had  a  per- 
iod of  study  with  well-known 
teachers  in  New  York,  and  fin- 
ally returned  to  Converse  Col- 
lege, to  teach  in  the  Voice  De- 
partment and  become  a  favo- 
rite soloist,  in  demand  every- 
where for  church  and  social 
events.  The  Spartanburg  Fes- 
tival is  proud  to  present  this 
young  singer,  whose  beautiful 
voice  wins   all   who   hear   it. 


WOMAN  IS  COMING  INTO  HER  OWN! 

Mary  Garden  has  been  made  supreme  head  of  the  Chicago  Opera  Com- 
pany. 

Geraldine  Farrar,  daughter  of  a  famous  baseball  player,  has  reigned 
a  queen  of  many  stages  for  years  enough  to  bring  her  to  us  in  her  prime. 

Evelyn  Scotney  said,  in  the  first  moments  of  acquaintance,  "I  am  a 
pupil  of  Melba,  you  know!" — A  case  of  woman  guiding  woman  to  fame. 

Florence  Easton,  the  idol  of  the  music-loving  public  world,  now  be- 
wildering everyone  with  the  variety  and  superiority  of  her  work,  is  a  happy 
wife  and  mother  as  well  as  great  artiste. 

Sophie  Braslau  is  a  New  York  girl,  chosen  after  five  minutes'  hearing 
out  of  a  roomful  of  candidates  for  a  place  in  the  Metropolitan  Opera  Com- 
pany, who  is  acknowledged  to  have  made  her  way  to  the  very  front  rank  of 
singers  in  a  very  few  years. 

Greta  Masson  was  brought  to  Converse  College  as  a  young  girl,  where 
her  sister,  Maud  Masson,  was  a  member  of  the  Faculty,  to  study  violin  under 
an  excellent  teacher.  Later  she  turned  her  attention  to  the  development  of 
her  beautiful  voice,  and  now  is  one  of  New  York's  most  artistic  vocalists, 
giving  her  attention  almost  exclusively  to  Recital  programs.  Miss  Maud 
Masson  was  one  of  the  artists  at  Spartanburg's  First  Festival :  it  is  a  delight- 
ful coincidence  that  another  of  the  family  should  appear  on  the  program  of 
the  "Quarter-Centennial"   Festival. 

Gertrude  Courtney,  daughter  of  the  "Old  North  State,"  received  her 
musical  education  at  Converse  College.  She  became  the  pupil  of  Edmon 
Morris  in  1913,  graduated  with  honors  and  was  at  once  sought  for  respon- 
sible positions  in  other  colleges.  After  study  with  several  New  York  teach- 
ers, she  returned,  to  teach  at  Converse  and  to  resume  study  with  Mr.  Morris, 
refusing  all  offers  to  sing  elsewhere. 

Joy  Sweet  had  her  first  start  in  her  home  town,  Waterbury,  Conn. 
Courageously,  at  the  age  of  eighteen,  she  faced  the  task  of  making  her  way 
unaided,  and,  with  no  resources  other  than  a  will  to  succeed,  went  to  New 
York,  where  she  supported  herself  as  a  social  secretary  and  by  singing  in  a 
church  choir,  while  studying.  During  the  first  year  occasional  concert  en- 
gagements brought  the  young  contralto  to  the  attention  of  competent  musical 
judges  whose  predictions  of  success  have  materialized  so  brilliantly. 


MR.  PAUL  ALTHOUSE 


Was  a  favorite  tenor 
at  two  Spartanburg  Fes- 
tivals. In  the  interval  of 
eight  years  since  he  last 
sang  here,  he  has  been 
rapidly  growing  in  na- 
tion-wide repute.  The 
time  he  can  spare  from 
his  duties  at  the  Metro- 
politan Opera  is  com- 
pletely taken  up  with 
coast  -  to  -  coast  concert 
tours  and  festival  en- 
gagements. 

His  is  one  of  the  very 
few  voices  in  America 
able  to  cope  with  the 
difficulties  of  the  beauti- 
ful tenor  solos  in  "Lak- 
me." 

Tho  still  very  young, 
Mr.  Althouse  has  been 
on  the  operatic  stage  for 
ten  years.  All  good 
Americans  should  be 
proud  of  this  man  whose 
entire  musical  education 
and  first  important  successes  were  all  made  in  his  native  land. 


MR.  EDGAR  SCHOFIELD 

Has  sung  in  a  number  of  opera 
houses  in  Italy,  where  he  received  his 
musical  education,  and  in  London,  and 
has  made  tours  of  South  Africa  and 
Australia. 

He  holds  the  position  of  principal 
baritone  in  St.  Bartholomew's  Church, 
New  York  City,  a  church  noted  for  the 
many  famous  vocalists  who  have  sung 
there. 

A  concert  manager,  learning  that  Mr. 
Schofield  had  been  engaged  for  a  re- 
sponsible part  in  this  Spartanburg  Fes- 
tival, exclaimed,  "Edgar  Schofield? 
He's  fine!" 


MR.  ARTURO  BONUCCI 

Was  born  in  Rome,  received  his 
musical  education  at  the  Conserva- 
tory of  Bologna,  Italy,  under  the 
famous  'cellist,  Serato ;  he  has  given 
concerts  in  Italy,  France,  England, 
and  Egypt.  Spartanburg  is  fortu- 
nate in  securing  him  for  this  Fes- 
tival at  the  very  beginning  of  his 
visit  to  the  United  States,  and  thus 
shares  the  honor  of  introducing  him 
to  American  audiences. 

At  the  beginning  of  the  war,  in 
his  twentieth  year,  Mr.  Bonucci  went 
in  voluntary  service  in  the  Alpin 
Corps,  on  the  Trentino  Front,  and 
in  1916  entered  the  Aviation  Corps 
as  pilot.  Until  the  Armistice  was 
signed  he  was  in  the  Combatant 
Planes  Squadron.  During  this  time 
he  was  appointed  Captain  for  war 
merit,  and  holds  three  of  the  highest 
military  decorations. 
In  1919  Mr.  Bonucci  resumed  concert  work  in  Italy  and  foreign  coun- 


tries. 


THE  FICTION  OF  FOREIGN  NAMES 

That  one  must  have  a  hifalutin  foreign  name  for  professional  use  to  help 
success  on  the  operatic  and  concert  stage  is  a  superstition  that  is  rapidly 
passing  into  the  discard. 

This  twenty-fifth  Festival  at  Spartanburg  is  notable  in  that  not  one  of 
the  artists  is  before  the  public  under  an  assumed  name. 

Of  the  entire  number  of  soloists,  two  are  Italian;  all  the  others  have 
good,  sensible  English  names — the  actual  name  of  the  individual  in  each 
instance. 


DESCRIPTION  OF  FESTIVAL  WORKS 


The  "Mastersingers"  is  the  name  given  to  the  guilds  of  poet-musi- 
cians who  flourished  in  the  fourteenth  to  sixteenth  centuries.  It  is 
certain  that  various  trades  were  represented  among  the  members,  and 
that  apprentices,  journeymen  and  masters  passed  thru  successive  stages 
in  their  growth  and  proficiency  in  song  and  composition,  such  as  "pu- 
pil, associate,  singer,  poet,  master."  Its  members  were  drawn  from  all 
social  ranks  and  vocations.  What  could  better  suggest  the  cosmopoli- 
tan character  of  the  Spartanburg  musical  gatherings — both  chorus  and 
audiences — for  the  joyous  opening  of  this  anniversary  Festival,  record- 
ing twenty-five  years  of  successful  cooperation,  than  the  glorious 

OVERTURE   TO   "THE    MASTERSINGERS"    .: Richard   Wagner 

(1813-1883) 

The  overture  was  first  performed  in  Leipzig  in  1862.  In  its  per- 
ennial freshness  and  virility  it  will  still  be  classed  among  the  most 
modern  and  satisfying  musical  expressions  when  the  great  majority  of 
compositions  written  since  then  shall  have  been  forgotten. 


"TANNHAEUSER"   Richard  Wagner 

(1813-1883) 

The  second  great  episode  in  this  opera  is  the  assembling  together, 
in  the  Hall  of  Song,  of  the  principal  characters  of  the  story,  the  knights, 
nobles,  ladies;  and  in  the  background,  the  retainers  and  servants  of 
various  degree.  Elizabeth,  alone  in  the  vast  room  for  a  moment, 
ecstatically  sings  her  greeting  of  her  return  under  circumstances  of 
happiest  promise.  Her  lover,  Tannhaeuser,  enters,  and  they  join  in 
singing  praises  of  the  blessed  hour  of  reunion.  Then  the  guests  and 
people  of  all  rank  stream  in  to  the  sound  of  one  of  the  stateliest 
marches  ever  penned,  and  the  entire  assemblage  breaks  forth,  rejoic- 
ing, in  ...  . 

"Hall,  bright  .abode,  zvhere  song,  the  heart  rejoices." 


"STABAT    MATER"   Giacchino    Antonio    Rossini 

(1792-1868) 

The  words  are  a  mediaeval  poem,  often  ascribed  to  Pope  Innocent  III. 
It  had  no  music  of  its  own,  but  came  into  popular  devotional  use  in  the 
13th  century.  One  composer's  setting  has  long  been  sung  in  the  Sistine 
Chapel  annually,  on  Thursday  in  Holy  Week.     In  free  translation  the  title  is 

"Tribulation." 

This  "Stabat  Mater"  was  composed  in  1832;  its  first  complete  perform- 
ance was  in  Paris,  in  1842,  after  which  it  made  a  ''triumphal  progress  round 
the  world." 

"Notwithstanding  its  brilliant  success,  some  critics  accused  the  composer 
of  importing  the  strains  of  the  theatre  into  the  church;  but  it  must  not  be 
forgotten  that  religion  in  the   South   (Italy)    is  a  very  different  thing  from 


what  it  is  in  the  North.  Mysticism  could  have  no  place  in  the  mind  of  such 
a  man  as  Rossini,  who  would  naturally  utter  his  prayers  aloud,  in  the  sun- 
shine of  noon,  rather  than  breathe  them  to  himself  in  the  gloom  and  mys- 
tery of  night. 

"At  Rossini's  funeral  the  'Quis  set  homo'  was  sung  by  Adelina  Patti 
and  Emma  Alboni.  To  hear  that  beautiful  music  rendered  by  two  such 
voices  was  to  feel  in  the  truest  sense  the  genius  of  Rossini.  The  unaccom- 
panied quartet,  'Hear  Us,  Lord,'  will  always  hold  its  place  in  religious 
music." — Groves. 


"LAKME,"   Romantic-tragic   Opera Clemont   Philibert    Leo   Delibes 

(1836-1891) 

The  scene  of  Lakme  is  laid  in  one  of  the  large  cities  of  India,  and  in  its 
immediate  vicinity,  recently  subdued  and  occupied  by  the  English.  The 
opening  takes  place  in  the  grounds  of  Nilakantha,  a  Hindoo  priest,  whose 
premises  it  is  considered  criminal  and  worthy  of  death  to  profane. 

A  small  party  of  English  ladies,  and  officers  of  the  British  army  find 
their  way  thither  while  strolling  about  for  amusement.  They  force  an  en- 
trance through  the  bamboo  enclosure,  and,  while  admiring  the  beauties  of 
the  place,  come  upon  some  beautiful  jewels  which  have  been  laid  aside  for 
the  moment  by  the  daughter  of  the  Brahmin  proprietor.  Realizing  the  im- 
propriety of  their  presence,  they  turn  to  leave ;  but  Gerald,  one  of  the 
officers,  remains  behind  to  make  a  sketch  of  the  jewels,  and  in  the  moment 
of  leaving  is  surprised  by  the  sudden  appearance  of  Lakme.  They  are 
mutually  struck  by  each  other's  presence,  and  a  case  of  love  at  first  sight 
is  the  result.  Lakme  demands  how  and  why  he  came  there,  and  tells  him 
of  the  death  penalty  which  must  follow  such  intrusion.  Gerald  expresses 
his  admiration  of  Lakme's  beauty,  and  hastily  conceals  himself,  just  as  the 
priest-father  returns  to  his  home.  Nilakantha  notices  the  disturbance  of  his 
daughter,  observes  the  strange  footsteps,  and  declares  that  the  intruder  must 
die,  if  discovered. 

In  the  second  act,  the  scene  is  changed  to  the  neighboring  city,  where 
a  grand  Brahminic  festival  and  procession  take  place  in  honor  of  the  gods 
and  goddesses  of  India.  Also,  an  Indian  bazaar,  with  its  occupations  and 
amusements.  Many  English  residents  are  present,  among  them  the  party 
of  the  first  act.    Also  the  priest  and  his  daughter,  disguised  as  penitents. 

Nilakantha  orders  Lakme  to  sing,  believing  that  she  will  be  heard  by 
the  intruder  upon  his  premises,  and  by  his  admiration  of  her  beauty  and 
voice  will  betray  himself  to  his  enemy's  vengeance.  The  plan  succeeds. 
Gerald  is  noted  by  the  pleasure  he  shows  at  again  meeting  with  Lakme. 

Nilakantha  consults  with  his  friends  upon  the  manner  in  which  he  pro- 
poses to  take  vengeance  upon  the  destroyer  of  his  peace  and  the  intruder 
upon  the  sanctity  of  his  home.  Lakme,  disobeying  the  commands  of  her 
father,  remains  at  hand,  and  when,  shortly  afterwards,  Gerald  is  stricken 
down  by  the  dagger  of  Nilakantha,  she  comes  forward  with  her  faithful 
slave,  Hadji,  and  orders  him  to  be  carried  to  a  hut  concealed  in  the  forest, 
where,  his  wound  found  to  be  not  mortal,  she  cares  for  him  and  restores 
him  to  life  and   strength  by  the  juices   of  certain  plants,   whose   medicinal 


properties  are  well  known  to  the  Hindoos.  There,  as  he  recovers,  his  pas- 
sion for  her  increases,  and  all  else  seems  forgotten. 

A  chorus  of  voices  is  heard  passing  their  retreat,  which  comes  from 
a  procession  of  young  lovers  on  their  way  to  drink  the  waters  of  a  sacred 
fountain,  said  to  have  the  property  of  making  unions  lasting.  Gerald  wishes 
to  drink  of  this  water.  Lakme  obtains  it,  and  is  about  to  present  it  to  him, 
when  she  perceives  that  a  change  has  come  over  him  during  her  absence. 
Meanwhile  Frederic  has  made  diligent  search  for  his  friend,  and  at  last 
finds  him  alone  in  the  hut.  He  endeavors  to  recall  him  to  his  duties  by 
telling  him  that  his  regiment  is  ordered  off  at  once  to  suppress  an  outbreak 
among  the  Hindoos.  Gerald  promises  to  be  at  his  post  in  time,  but  begs  a 
little  delay,  that  he  may  once  more  see  and  bid  adieu  to  Lakme.  Upon  re- 
ceiving this  promise,  Frederic  leaves  him  at  the  moment  of  Lakme's  return 
with  the  sacred  water.  As  she  offers  it  to  Gerald  the  fifes  and  drums  of 
his  regiment,  just  leaving  for  the  seat  of  the  rebellion,  are  heard  in  the 
distance.  The  sound,  which  recalls  him  to  duty,  transforms  him,  and  he 
turns  away  from  the  proffered  draught.  Lakme  is  shocked  by  the  sudden 
change  in  him,  which  she  but  too  well  knows  how  to  account  for.  In  her 
heart-breaking  despair,  she  gathers  and  eats  some  flowers  of  the  deadly 
poisonous  datura  stramonium,  from  the  effects  of  which  she  dies  in  his  arms. 

"Lakme"  is  noted  for  the  number  and  variety  of  its  beautiful  solos  and 
duets ;  but  the  music  is  of  such  difficulty  that  only  unusual  voices  can  do  it 
justice.  The  opera,  therefore,  is  less  often  heard.  The  vigor,  the  brilliancy, 
fascination  of  the  choruses  have  an  unique  charm  and  piquancy  all  their 
own ;  while  the  revelry  of  the  orchestration  depicts,  now  the  langorous 
charm  of  the  orient,  now  its  weirdness,   fatalism,   frenzy. 


SYMPHONY  IN  G  MINOR Basil  Sergeivich   Kalinnikow 

(1866-1901) 

This  work  is  unique  among  symphonic  compositions.  Quaint  melody, 
unmistakably  Russian — abounding  in  melancholy,  appealing  songs  of  the 
people — expressing  in  tone,  as  does  so  much  music  bearing  the  stamp  of  the 
strong  individuality  of  Russian  nationality,  their  century-old  sorrows;  yet 
ever  glinting  with  joyousness  of  life.  The  Slav  is  stamped  on  the  first  page 
of  the  score. 

The  symphony  begins  with  a  theme  that  is  individual  from  the  first 
measure.  It  is  fascinating,  almost  barbarous;  like  the  untutored  peasant  of 
distant  country  environment.  It  is  followed  by  a  strange  chromatic  chant 
that  swells  to  a  loud  burst.  The  savage  tinge  fades,  the  melody  begins  to 
sing  to  a  pleasant  tripping  of  strings  in  a  duet  of  voices  that  answer,  imi- 
tate, and  reflect  each  other.  Flowing  and  glowing,  voiced  in  different  choirs, 
violins,  clarinet  and  brasses  singing  out  variously,  the  different  themes  are 
woven  into  exquisite  harmonic  tapestry.  Many  moods  are  depicted  in  the 
voices  of  the  orchestra,  some  reaching  heights  of  dramatic  intensity  as  the 
movement  sweeps  on  to  the  climax. 

There  is  a  special  quality  in  the  Andante,  where  the  pulsing  notes  of  the 
harp  hold  one  in  thrall  with  the  delicacy  of  its  appeal.  The  theme  has  a 
legendary  feeling ;  another  melody,  with  a  fairy  charm  all  its  own,  brings 
forth  again  the  heart  appeal  of  the  folk-strain.     The  time  quickens,  the  two 


melodies  blend  with  increasing  sonority:  the  movement  ends,  as  it  began, 
with  murmur  of  violins  and  harp. 

The  Scherzo  pictures  clearly  the  primitive  Slav  dance.  The  main  theme 
strikes  into  the  minor,  and  is  answered  by  the  whole  chorus  in  a  joyous 
strain,  leading  back  to  the  original,  prodigal  of  merry  pranks  and  high  fes- 
tivity. The  Trio,  of  Russian  folk-song,  contrasting  in  character,  is  a  plain- 
tive oboe  melody,  over  string  accompaniment,  in  which  the  persistent  bass  of 
the  'cellos,  in  true  Russian  style,  may  be  noticed.  With  the  jubilance  of 
festive  celebration  the  returning  dance-theme  abounds  in  an  extension  of 
melodic  revel,  with  a  final  ring  of  exultation. 

The  Finale  reintroduces  much  earlier  material  in  an  interesting  way. 
Beginning  with  the  original  theme  opening  the  symphony,  though  with  more 
masterful  accent  and  less  mystery,  the  strange  chromatic  chant  is  heard,  but 
the  voices  press  on  to  a  riot  of  merriment  that  seems  like  an  epilog  to  the 
symphony.  The  varying  moods  are  uttered  in  recurrent  melodies,  surround- 
ing the  special  themes  of  the  Finale.  Finally  the  majestic  pace  of  the  end 
creates  a  sense  of  solemnitv. 


"SPRING    RAPTURE" Harvey    B.    Gaul 

This  is  the  story  of  the  departure  of  winter  and  the  advent  of  spring. 
It  is  written  especially  for  children's  voices.  The  music  is  sung  in  unison 
in  some  portions,  and  in  places  the  vocal  harmonies  are  in  as  many  as 
seven  parts. 

For  any  group  of  children  to  do  a  work  of  this  ambitious  proportion 
indicates  talent  and  excellent  training.  How  fine  the  training  of  the  Spar- 
tanburg Public  School  Children  is  will  be  shown  when  the  five  hundred 
little  folks  sing  these  bright  melodies  and  entrancing  harmonies  to  the  ac- 
companiment of  a  great  orchestra. 


MOCK  FESTIVAL 

Burlesque  has  been  described  as  a  faithful  portrait  with  just  a 
touch  of  the  ridiculous. 

As  usual,  at  high  noon,  on  Friday — the  day  of  the  last  concert — 
the  artists,  conductor  and  orchestra  will  be  invited  to  become  the 
guests  of  Converse  College  Students,  in  the  chapel  in  the  "Main  Build- 
ing," to  "See  theirsel's  as  ithers  see  them." 

The  general  public  pay  twenty-five  cents  admission  to  this  concert 
ot  comical  contrast  and  comparison.  The  smiles  on  the  faces  of  those 
who  saw  it  last  year  (this  is  an  unusual  concert  and  is  seen,  rather 
than  heard)  as  they  left  the  hall  suggested  that  they  had  thoroly  en- 
joyed themselves. 

The  proceeds  are  devoted  to  the  needs  of  the  Social  Service  Fund, 
which  is  one  of  the  media  through  which  the  college  students  are  con- 
stantly doing  things  which  prove  that  "by  their  works  ye  shall  know 
them";  broadening  their  sympathies,  increasing  their  capacity  for  un- 
derstanding and  supplying  needs  of  others  less  happily  situated  than 
themselves,  and  developing  them  into  nobler  and  more  capable  Chris- 
tian women. 


A  NUTSHELL  HISTORY  OF  THE  FESTIVAL 


In  the  autumn  of  1894  a  group  of  music  lovers,  men  and  women,  with 
a  number  of  students  of  Converse  College,  assembled  under  the  able  direction 
of  Ralph  H.  Peters,  Mus.  Doc,  to  sing  together  for  mutual  pleasure  and 
benefit.  As  the  outcome  of  this,  the  Converse  College  Choral  Society  was 
organized  and  the  first  "May  Festival"  was  held  on  May  22,  23,  24 — 1895. 

The  universal  pleasure  experienced  by  all  concerned,  and  the  enthusiastic 
support  of  the  audiences,  led  to  a  similar  series  of  concerts  the  two  suc- 
ceeding years. 

The  fourth  year  the  Festival  blossomed  out  into  the  "South  Atlantic 
States  Music  Festival,"  an  orchestra  was  engaged,  and  the  Choral  Society 
appeared  on  two  evenings   for  the  second  time. 

At  the  fifth  Festival  the  number  of  concerts  was  increased  to  five, 
"Artist  Night"  was  inaugurated,  "Symphony  Matinee"  was  instituted,  and 
the  imposing  number  of  nine  artists,  including  the  Metropolitan  Opera's  most 
famous  baritone,  appeared. 

The  Festivals  continued  annually,  without  interruption  to  either  artistic 
success  or  quality  of  accomplishment,  until  the  United  States  entered  the 
World  War.  Then,  for  two  years,  everyone  became  absorbed  in  helping  the 
cause  of  righteousness  and  in  works  of  mercy. 

The  24th  Festival,  in  1920,  set  at  rest  all  doubt  as  to  whether  the  Spar- 
tanburg Festival  was  still  "alive"  with  a  series  of  concerts  and  array  of 
famous  artists  which  had  never  before  been  equalled. 

Spartanburg  is  proud  to  celebrate  the  long  and  vigorous  life  of  this 
Greatest  Musical  Event  of  the  Entire  South  in  the  "Quarter  Centennial" 
Festival   of  this  year. 

Miss  Mary  Hart  Law  became  the  accompanist  of  the  Choral  Society  at 
the  first  rehearsal  in  1894 :  sne  is  still  at  her  post  this  year,  always  enthus- 
iastic, invariably  faithful  and  invaluable. 

With  the  completion  of  this  Twenty-fifth  Festival  there  will  have  been 
presented  in  Spartanburg — 

Two  hundred  and  fifty  artists  and  combinations  in  from  one  to  ten  con- 
certs each. 

Six  famous  orchestras  in  one  hundred  and  nineteen  programs. 

Sixteen  Operas,  in  concert  form,  thirty  times. 

Twenty  Oratorios  and  Cantatas,  thirty  times. 

Sixteen  important  Symphonies,  in  twenty-five  performances. 

Ten  Symphonic  Poems  in  fifteen  times. 

Thirty-nine  Overtures  in  ninety  times. 

Compositions  of  forty-five  of  the  greatest  musicians  of  Classic  and 
Modern  fame  are  represented  in  the  list. 


MR.  EDMON  MORRIS 
Director     of     the     Festival 


MR.  EDMON   MORRIS 

Whose  leadership  and  unremitting  labors  have  carried  the  Spartanburg 
Music  Festival  to  a  pinnacle  of  eminence  which  has  caused  it  to  be  recog- 
nized thru  the  length  and  breadth  of  the  United  States  as  an  important  factor 
in  education  and  culture,  is  a  native  of  Pennsylvania. 

His  musical  education  began  in  Philadelphia,  where  his  studies  were 
pursued  under  the  guidance  of  that  excellent  musician,  Anthony  Stanko witch. 
After  a  period  of  study  with  the  late  William  Mason  (pupil  of  Liszt),  in 
New  York,  Mr.  Morris  became  a  pupil  of  Theodor  Leschetizky,  in  Vienna. 
More  piano  study,  with  Giuseppi  Buonamici,  the  favorite  pianist  of  the  Ital- 
ian Court,  followed,  in  Florence  and  London. 

In  singing,  Mr.  Morris  prepared  the  foundation  for  his  phenomenal  suc- 
cess as  a  teacher  in  his  studies  with  Frederic  Peakes  in  Philadelphia ;  Angelo 
de  Trabadello,  in  Paris ;  Alberto  Randegger,  Sr.,  in  London.  It  is  a  matter 
of  record  that  no  student  of  his  has  ever  failed  to  receive  benefit  in  pro- 
portion to  the  student's  faithful  following  of  instructions. 

No  small  measure  of  the  amazing  spread  in  fame  and  artistic  growth 
of  this  Festival  is  attributable  to  Mr.  Morris'  magnetism  as  conductor,  lead- 
ing his  chorus  to  intelligent  phrasing  and  climacteric,  as  well  as  bringing 
forth  the  inner  beauties  of  the  score.  His  business  talents  and  unusual  ex- 
ecutive and  administrative  ability  are  potent  influences  in  the  bright  and 
increasing  reputation  of  Converse  College  School  of  Music  as  well  as  this 
oldest  cultural  event  of  the  South — one  of  the  few  great  festivals  of  the 
country. 
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The  Spartanburg  Music  Festival 
Association 

(Formerly  The  South  Atlantic  States  Music  Festival  Association) 


OFFICERS 

Mr.  R.  H.  F.  Chapman President 

Mr.    Victor    Montgomery Vice-President 

Mr.  Lowry  W.  Jenkins    Secretary-Treasurer 

Mr.  Edmon  Morris  Director 


BOARD   OF  DIRECTORS 

Mr.  Isaac  Andrews  Mat.  J.  C.  Hemphill 

Mr.  J.  Thos.  Arnold  Mr.  W.  G.  Jackson 

Mrs.  B.  L.  Blackwell  Mr.  L.  W.  Jenkins 

Mrs.  A.  G.  Blotcky  Mr.  C.  C.  Kirby 

Mr.  John  B.  Cannon  Mr.  F.  H.  Knox 

Mr.  H.  B.  Carlisle  Mr.  J  no.  A.  Law 

Mr.  Sam'l  L.  Cavis  Miss  Mary  Hart  Law 

Mr.  R.  H.  F.  Chapman  Mr.  Floyd  L.  Liles 

Mr.  A.  M.  Chreitzberg  Mrs.   Cora  Cox  Lucas 

Mr.  R.  C.  Cotner  Mr.  H.  Frank  McGee 

Mr.  J.  F.  Crook  Mr.  V.  M.  Montgomery 

Mr.  B.  T.  Earle  Mr.  Edmon  Morris 

Mr.  Frank  Evans  Mr.  Chas.  L.  O'Neale 

Mr.  E.  H.  Everett  Mr.  L.  W.  Perrin 

Mr.  J.  Choice  Evins  Mr.  E.  L.  Stallings 

Mr.  J.  L.  Fleming  Dr.  B.  B.   Steedly 

Mr.  W.  S.  Glenn  Mr.  E.  S.  Tennent 

Mr.   Isaac  Greenewald  Mr.  E.   B.  Walker 

Mr.  Chas.  O.  Hearon  Miss  Helen  L.  Watkins 
Mr.  E.  Z.  White 


The  Spartanburg  Music  Festival  Association  is  the  new  name  of  the 
Association  formed  twenty-seven  years  ago  for  the  purpose  of  encouraging 
and  advancing  general  musical  culture,  spreading  abroad  a  practical  knowl- 
edge of  the  newest  and  best,  as  well  as  standard  and  classical  music,  through 
the  medium  of  concerts  of  the  highest  order  of  merit. 

The  Spartanburg  Music  Festival  has,  during  this  long  period  of  time, 
annually  brought  the  greatest  artists  of  the  world  to  this  city,  and  has 
caused  to  be  given  adequate  performances  of  standard  oratorios,  symphon- 
ies, overtures,  and  many  other  orchestral  and  choral  works. 

The  educational  influence  of  its  many  years  of  activity  cannot  be  over- 
estimated. It  has  maintained,  during  all  this  time,  one  of  the  best  choruses 
in  the  country,  stimulating  the  cultivation  of  choral  music  throughout  the 
entire  South  Atlantic  section. 


Guarantors  of  the  1921  Festival 


Allen,  L.  L. 
Andrews,  Isaac 
Arnold,  J.  Thos. 
Baer.   R."  H. 
Bagwell,  E.  C. 
Ballenger's    Paint    Store 
Band  &  White 
Begg,  Geo.  S. 
Bell,    Elwood   F. 
Biber,  R.  E. 
Black,  Dr.  Sam  O. 
Blackwell,  Mrs.  B.  L. 
Blotcky,  Mrs.  A.  G. 
Boggs,  R.  E. 
Bomar,   H.   L. 
Bowden,   M.   E. 
Boyd,   Jesse   W. 
Brown,    Ben   Hill 
Brown,   J.    J. 
Brown,  J.  W. 
Burgess.    T.    F. 
Burnett,   J.   S. 
Burnett,  E.  C. 
Calhoun,    Julian 
Calvert,   Arch  B. 
Cannon  &  Fetzer  Co. 
Cannon,    Gabriel 
Cannon,  C.  L. 
Cannon,  Jno.  B. 
Cannon,    S.   F. 
Cantrell,  A.  T. 
Carlisle,  H.  B. 
Carpenter,   A.   M. 
Carr,  W.   R. 
Carson,   Ralph   K. 
Cavis,    S.  L. 
Central   National   Bank 
Chapman,  J.  A. 
Chapman,  Jas.  A.,  Jr. 
Chapman,  R.  H.  F. 
Chap  mail,  H.  B. 
Chapifi,  Dr.  Chas.  B. 
Chreitzberg,    A.    M. 
Christopher,  J.  S. 
Cleveland    Hotel 
Crawford,   T.    S. 
Crews.  T.  W. 
Cofield,  Jas. 
Correll,  A.  B. 
Corwin,  Frank  R. 
Crook,   Revnolds 
Crook,  J.   F. 
Crosby,  Brown 
Daniel,   Thos.  H. 
Dargan,  R.  L. 
Dearman,  Geo.  D. 
DePass,  H.  E. 
Doggett,  A.  C. 
Durant,   M. 
Dunlap,   R.   L. 
DuPre,  F.  S. 
DuPre,  Wallace  D. 


Earle,   B.  T. 
Evans,   Frank 
Everett,  J.   H. 
Ezell,    S.   B. 
Ferguson,  R.  H. 
Fielder,  J.   P. 
Fike,   P.   H. 
First   National   Bank 
Fleming,  J.   L. 
Floyd,  J.   F. 
Floyd,    Bryan 
France,   W.   Roy 
Frazer,  Rev.  J.  W. 
Galbraith,   John   S. 
Gaston,  J.  W. 
Gee,   Mary  Wilson 
Geilfus,   A. 
Gentry,   F.   L. 
Gilmour,  Dr.  A.  D.  P. 
Glenn,  W.   S. 
Greenewald,   M. 
Hallett,  W.   B. 
Hammond-Brown-Wall 

Co. 
Harakas.   G.   N. 
Hardy  Bros. 
Harris,  I.  E. 
Harris,    Gilbert 
Hearon,   Chas.   O. 
Heinitsh,   H.   E. 
Hemphill,  J.   C. 
Hendricks,    D.   W. 
Herring,    Oren   L. 
Hodges,    Frank 
Holland,  W.  W. 
Hudson,  J.  T. 
Hutchins,    G.    S. 
Hutchison,  B.  O. 
Irwin,   Arthur 
Isom,  O.  G. 
Isom,    W.    L. 
Jenkins,   L.   W. 
Kennedy,   L.   McD. 
Kirby,   C.   C. 
Lanham,    S.    T. 
Law,  Dr.  Thos.  H. 
Law,   Mrs.   Thos.   H. 
Law,  J.  A. 

Law,   Miss   Mary   Hart 
Law,  A.  M.  &  Co. 
Leathers-Mathewes    &    Co. 
Leonard,  Roy  E. 
Ligon,    Grier   Co. 
Ligon,   Temple 
Liles,   Floyd  L. 
Lyles,  Daniel  &  Drum- 

mond 
Magness,  I.  B. 
Manning,   W.    S. 
Manning,  Bernard 
Manning,  Andrew  A. 
Mansfield,  J.  W. 


Martin,    M.    A. 
Mathewes,   E.   M. 
Mayfarth,   W.    C. 
McDuffie,  Miss  Penelope 
Montgomery,  W.   S. 
Montgomery,  V.  M. 
Montgomery,  Dr.  J.  T. 
Morris,  A.  H. 
Morton,   W.   H. 
Mulligan,   Catharine  A. 
Myers,  Dr.  Weldon  T. 
Nissen's    Shoe    Store 
O'Neale,  Chas.  L. 
Otts,    Cornelius 
Owen,  Jno.   D. 
Pell,  Rob't  P. 
Perrin,  T.  S. 
Price,    Harry 
Quarles,   T.   T. 
Reese,  G.  A. 
Reid,  S.  T. 
Rice,   C.  F.,  Jr. 
Rogers,  Frank  C. 
Routh,  Walter  C. 
Sanders,  Donald  P. 
S.  C.  Light,  Power  &  Rys. 

Co. 
Sease,  T.  S. 
Sherrod,  W.  A. 
Shockley,    H.    T. 
Simmons,  Dr.  C.  B. 
Simpson,  E.  A. 
Sloan,    Clavton    B. 
Smith,    P.   D. 
Smith,  D.  L. 
Smith's  Shoe  Store 
Snavely,  Guy  E. 
Spartanburg  Coca-Cola 

Bottling    Co. 
Spigel   Bros. 
Sprott,   J.   E. 
Stone,  M.  L. 
Sterrett,  H.  G. 
Sullivan,   W.    E. 
Tennent,  E.   S. 
Thomson,  Dr.  Webb 
Tinsley,  A.  E. 
Todd,  R.  C. 
Vermont.  A. 
Walker,   E.  B. 
Watkins,  Miss  Helen 
White-Parks-Belk  Co. 
Willson,  J.  Wirron 
Wilson,  Dr.  G.  DeF. 
Willard,  J.   T. 
Wingo,  W.  S. 
Wofford,   C.  P. 
Woman's  Music  Club 
Wright,  Jno.  N. 
Wright-Scruggs    Shoe    Co. 
Zimmerman,  James   M. 
Zimmerman,  M.  L. 
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MR.  EDMON  MORRIS 

DIRECTOR  OF  THE 

Spartanburg   Music  Festival.- Association 

HAS,  FOR  EIGHT  YEARS,  BEEN  CONDUCTOR  OF  THE 

CONVERSE  COLLEGE  CHORAL  SOCIETY 

AND  DEAN  OF  THE 

SCHOOL  OF  MUSIC,  CONVERSE  COLLEGE 

(College  of  the  Fine  Arts) 
Mr.  Morris  is  a  musician  of  thirty  years'  experience.    His  suc- 
cess in  developing  the  human  voice  is  endorsed  by  physicians  and 
by  musical  authorities  in  both. the  United  States  and  Europe,    At 
CONVERSE  COLLEGE 
SPARTANBURG,    SOUTH    CAROLINA 
Mr.  Morris  specializes  in  teaching  singing  from  the  elements  of 
Ture  Tone  Production  to  the  artistic  interpretation  of  the  Classics, 
in  English,  French,  German,  and  Italian.    In  the  School  of  Music 
a  complete  and  thorough  education  in  Piano,  Organ,  Violin,  Sing- 
ing, and  Theoretical  Branches,  by  a  corps  of  efficient  teachers,  is 
offered  to  all  pupils,  from  the  rudiments  of  music  to  the  degree 
of  Bachelor  of  Music.  > 


FACULTY,  SCHOOL  OF  MUSIC 
Piano— Mr.  John  Carver  Alden,  Senior  Professor 
Miss  Mary  Hart  Law 
Mr.  William  C.  Mayfartn 
Mr.  N.  Irving  Hyatt 
Organ — Mr.  N.  Irving  Hyatt 
Violin — Miss  Julia  Klumpkey 
Voice — Miss  Gertrude  Courtney 
and 
Mr.   Edmon   Morris 
Theory,  Harmony,  Counterpoint,  Composition,   History  of  Music, 
History  of  Art— Miss  Law,   Mr.  Hyatt,  Miss   Courtney,   Miss 
Ramseur. 

THE  ART  STUDIO 

large  and  finely  equipped,  affords  an  exceptional  opportunity  for 

courses  in  free-hand  drawing,  sketching  from  life,  and  paintinglin 

oils  and  water  colors,  under  the  instruction  of 

Mrs.  Margaret  Maynard 

(Pupil  of  Colan  and  MacMonnies,  Paris) 

Miss  Mary  Dodson  Ramseur 

(Pupil  of -Chase,  Morrissey,  Penfield) 
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